Baptista must intervene in a fight between Kate and Bianca. When he chides Kate for her actions, she claims her father likes her younger sister best. Petruchio arrives, accompanied by various suitors and tutors. He immediately inquires about the hand of Baptista's daughter Kate, assuring Baptista he is from a good family. Petruchio presents Hortensio, now posing as the music tutor Litio. Not to be outdone, Gremio introduces the Latin tutor, Lucentio/Cambio. Baptista welcomes the tutors and sends them to meet their pupils while Tranio/Lucentio officially becomes a candidate for Bianca's hand. Baptista decides Petruchio's offer of marriage is a good one, but he must win Kate's love first. Petruchio is confident he can do so.
Petruchio's first encounter with Kate generates sparks as the two engage in rough-and-tumble verbal sparring. Petruchio announces that he is the perfect husband for Kate and tells Baptista and the others not to take note of her behavior; they have agreed she will still pretend to be shrewish in public even though she really loves him madly. Sunday is set for the wedding day. Since Kate now seems to be spoken for, Gremio and Tranio/Lucentio face off to negotiate for Bianca's hand. Baptista is impressed by Tranio/Lucentio's promises of enormous riches, but, to be on the safe side, he wants Tranio/Lucentio's father, Vincentio, to make good his son's offer. Tranio realizes the "supposed Lucentio" must now get busy and find a "supposed Vincentio" to pose as his father (II, i) [pp. 78-93] .
In the garden of Baptista's home, the disguised suitors begin their covert courtship of Bianca. Lucentio/Cambio, between the lines of a Latin lesson, tells Bianca who he really is. Bianca is cautious, but does not discourage Lucentio's attentions. Their actions raise the suspicions of Hortensio/Litio (III, i.) [pp. 94-97] .
Everyone but the groom gathers for the much anticipated wedding of Petruchio and Kate. Kate is humiliated to think she has been left standing at the altar. When Petruchio arrives both his dress and his behavior are outrageous. Baptista protests, and Petruchio replies that Kate is marrying him, not his clothes, and he drags her off to the church. Tranio meanwhile brings Lucentio up to date on his plan to find someone to pretend to be Vincentio. When the wedding party returns, Petruchio announces they have to leave right away and will not be staying for the wedding feast. Although everyone objects to his plan, Petruchio says he will be master of what is his, especially of his wife. He sweeps her up and carries her away from her father's house (III, i i.) [pp. 98-107] .
The journey to Petruchio's home is not a pleasant one. Petruchio and Kate arrive cold, dirty, tired, and hungry. Petruchio, furthermore, is in a rage and declares the supper to be unfit. He decides he and Kate will fast, and he packs her off to bed. Petruchio announces his plan to tame Kate as he would a falcon, starving her into submission. But every time he denies her sleep or sends back her food, he will claim it to be done in loving care of her. Thus will he "kill a wife with kindness" (IV, i.) [pp. 108-116] .
Hortensio/Litio and Tranio/Lucentio give up their quest for Bianca's hand when they discover her kissing Lucentio/ Cambio, a common tutor. Hortensio decides instead to marry a wealthy widow. With one suitor now out of the way, Tranio finds an old man to pretend to be Vincentio and thus secure his "suit" (IV, ii.) [pp. 116-120] . Kate, meanwhile, is showing signs of wear from Petruchio's "kindnesses." Petruchio surprises her by announcing they will go back to Padua for her sister's wedding. Kate's hopes for new clothes for the occasion are dashed because she has not mastered her temper. Petruchio decides they will go back to her father's dressed as they are. After all, clothes will not change who they are inside (IV, iii.) [pp. 121-128] .
The seesaw action returns to Padua where Lucentio and Bianca have run away to get married (IV, . Meanwhile on the road back to Padua, Petruchio is about to win the battle he has been waging with Kate. He declares the moon is shining brightly. When Kate disagrees with him, he announces they will return home. At last Kate sees the point and says it is the moon or the sun, or whatever he wants it to be. They are joined by an elderly man, the real Vincentio, on his way to Padua to check up on his son Lucentio (IV, .
While Lucentio and Bianca go to the church, the real Vincentio arrives at his lodgings. The poor man does not know what is going on because Lucentio's servants swear they have never seen him before. Vincentio is rescued by the real Lucentio who shocks everyone with the news he and Bianca are married. Everyone, but Petruchio and Kate, heads to Baptista's house to sort matters out. Petruchio demands a kiss from Kate. Kate balks at first, but at last grants his request. The battles appear to be over (V, i) [pp. 137-143] .
The mood is festive at the wedding feast for the three newly married couples, but everyone agrees Petruchio has the worst of the wives. Petruchio suggests the three men wager to see whose wife is the most obedient. Bianca and the Widow refuse to come when summoned by their husbands. Kate, on the other hand, not only comes when summoned, but also lectures the other wives on the kind of duty each owes her husband-to make him a happy home while he works to take care of them both. The assembled crowd is amazed at Kate's transformation. Petruchio and Kate have won both the bet and the battle the other two couples are just now beginning. Or have they? (V, ii) [pp. 143-151] .
COMMENTARY
The play contains three stories of deception. In the Induction, the drunkard Sly is tricked into believing he is a nobleman because he is dressed and treated as one. Later, in the play-within-a-play, Petruchio pretends to be a male counterpart to the shrew, beating and berating his servants and yet treating Kate with exaggerated kindness. His object is to give her a taste of her own medicine, while at the same time allowing her to take on the role of a gentlewoman. Deception and disguise are integral parts of the Lucentio-Bianca plot where four characters assume someone else's identity in order to gain access to Bianca. Bianca also pretends to be sweet and submissive, but in reality she shows signs of being self-centered and willful. While students may find the Lucentio-Bianca plot difficult to follow, they should see how the outcomes of the stories differ. Which man, Lucentio or Petruchio, will have the more suitable wife?
Modern audiences can laugh at the actions of Kate, especially when she is getting the better of the foppish suitors; however, her behavior toward her sister, Petruchio's treatment of her, and her last speech, pose problems. Students should understand that the play mirrors societal attitudes of Shakespeare's time. The shrew was a standard character in comedy. Noah's wife, for example, was often portrayed as shrewish in the cycle plays popular just before Shakespeare's time. A later example of the shrew is the character of Joe's wife in Dickens' novel Great Expectations. The shrew was a woman who was out of control, unreasonably angry, and sometimes cruel. In the comic convention, she usually got what she deserved. Shakespeare treats his shrew with a little more dignity. Kate is, after all, the title character of his play. Petruchio sets out to tame her much as the sportsman of his day tamed his falcon or the cowboy of this time breaks in a horse. Kate learns not only to play Petruchio's game but also to enjoy it. In the final analysis, it is left to the audience to interpret Kate's last speech: Has she truly been tamed or is she just playing the game?
B E F O R E R E A D I N G
Below are several techniques you can use to introduce The Taming of the Shrew to students:
1. Tell the story of the play, introduce the main characters and explain how the Induction and Bianca-Lucentio subplots fit into the Kate-Petruchio story. You may want to refer students to the Dramatis Personae to help them identify characters and their relationships.* 2. Ask students to think about ways society expects them to behave. Ask the students: Do you ever feel torn between the expectations of others and your own expectations for yourself? Do teachers expect unfair or uncomfortable behavior from you? When faced with peer, society, or school pressure to conform, how do you react?* 3. Discuss the title The Taming of the Shrew. Ask the students to define shrew. Webster defines shrew as "a vexatious, scolding, or brawling woman." Kate is also described in the play as headstrong, cursed, mad, and choleric. Ask the students: What images do you get from the word taming? Webster defines tame as "changed from the wild state, domesticated." Ask: What is suggested by the word domesticated? Webster offers, "converted to the home life; tame." Students can see that the play will be about "a scolding, brawling woman who is changed from the wild state and converted to home life." That idea alone ought to prompt a lively classroom discussion.
4. Like most of Shakespeare's plays, The Taming of the Shrew was based on familiar plots and employed theatrical conventions (accepted practices) Shakespeare's audiences understood that may seem strange to modern viewers. It is important to help students identify and understand these conventions before they read the play.
a. The play mixes English comedy with Italian comedy heavily influenced by Commedia dell'arte.
b. Both styles are considered to be farce, a broad comedy employing simple plots, stereotyped characters, and physical comedy or slapstick. Today, many movies and TV situation comedies are farces. Cartoons and short films, such as the Three Stooges, use slapstick, a kind of action where there is a lot of violence, but no one actually gets hurt. Ask students to identify farcical films, sit-coms, or cartoons. Discuss the comedy found in them to determine the elements of a farce. This discussion will enable students to better visualize the action of the play as they read it.* c. It might be helpful to provide students with a brief introduction to and picture of traditional Commedia productions. Commedia dell'arte was an improvisational theatre. Companies presented a series of standard plots or scenarios. Each actor and actress specialized in a particular type of character called a stock character: sweet and innocent lovers-juvenile, male lover and ingenue, female lover; the stingy old man-Pantaloon, generally after the sweet young thing; the Braggart Soldier-more talk than action; befuddled parents; impertinent servants; and tricksters. Students can look for these stock characters as they read the play.# ~ 5. Most students are familiar with the idea of conventional plot. Ask the students: What do you expect to see in a buddy film or a disaster movie? What do you think are the conventions of romantic comedies? What do you think of when you hear the term battle of the sexes? Students can use their answers to anticipate the action in The Taming of the Shrew .* More mature students can identify and discuss elements of sexual tension existing between characters in romantic comedies on TV or film. Ask the students: What elements combine to create these tensions? Why and how do relationships between characters change when they become sexual? (Later, students can discuss why Kate and Petruchio apparently do not consummate their marriage until the end of the play.)#
The Taming of the Shrew also includes a subplot-the courtship of Bianca. Ask students to consider how this plot, which follows a more traditional romantic comedy format, fits the title The Taming of the Shrew .* 6. If this is the first Shakespearean play students have read, they should be introduced to the conventions of the Elizabethan stage.* Below are ones you may wish to introduce:
a. The play-within-a-play-A play performed as part of the story for some dramatic purpose. For example, in Hamlet, Hamlet asks a group of players to perform a play with a plot similar to what he suspects are the actual events of his father's murder. The main action of The Taming of the Shrew is a play-within-a-play.
b. The use of disguises-A character puts on a disguise to hide, trick, or spy on others. Shakespeare's audience accepted the fact that none of the other characters ever recognized the person disguised. Students can look for examples of this in the play.
c. Love at first sight-This is a common device in romantic comedies.
Lucentio falls head over heels the minute he sees Bianca. Students may be asked to look for other examples in the play.
d. Fluid action-Shakespeare's stage used little in the way of set or props; everything was portable. Modern critics called Shakespeare's plays filmic, since the action can move quickly from one locale to another in much the same way a movie script can. The action of this play shifts between various locations in Padua and Petruchio's house.
e. Asides-Shakespeare's characters often make comments to each other or to the audience the other characters never hear. These asides usually comment on the action. For example:
• Hortensio. I promised we would be contributors and bear his charge of wooing, whatsoe'er.
• Gremio. And so we will, provided that he win her.
• Grumio.
[Aside] I would I were as sure of a good dinner.-(I, ii, 214-217) [p. 74] f. Soliloquy-Speeches in which characters think out loud, alone on stage, for the benefit of the audience. Sometimes they are talking directly to the audience, sometimes not. Petruchio does this prior to his first meeting with Kate:
I'll attend her here And woo her with some spirit when she comes. Say that she rail, why then I'll tell her plain She sings as sweetly as a nightingale. Say that she frown, I'll say she looks as clear As morning roses newly washed with dew. Say she be mute and will not speak a word, Then I'll commend her volubility And say she uttereth piercing eloquence. If she do bid me pack, I'll give her thanks As though she bid me stay by her a week. If she deny to wed, I'll crave the day When I shall ask the banns and when be married. But here she comes, and now, Petruchio, speak. 
W H I L E R E A D I N G
Shakespeare's plays are meant to be performed. The more students visualize the characters and action, the more they will understand and enjoy the play. The activities presented below are designed to help students visualize and become actively involved with the play as they read.
1. Because the action can be confusing when characters adopt disguises, suggest students wear hats or masks to represent certain characters as they read the play aloud. They can change the hat or mask as the character adopts a disguise, becoming a new character.
2. Choose some scenes for students to read aloud; assign parts prior to the reading so students can prepare.* Or, have students assume the role of a character walking through the action as you summarize the scene.+ 3. Divide students into groups, each of which has responsibility for presenting the major action of a particular scene or act in story theatre form. One student should be the narrator while the other students pantomime the action of the scene or use brief dialogue to convey the sense of the speeches.*
The following scenes are good for the creative drama activities suggested above: 
. Sly begins to believe he is a lord); and character (foolish or repeated characteristics).

A F T E R R E A D I N G
Below are some suggested assignments to be completed by individuals or as small groups.
ACTIVITIES FOR WRITING AND DISCUSSION
1. Write an essay using notes and ideas collected during the reading of the play on one or more of the following topics.
a. Develop a character sketch for the character you chose in #6a above. i, [68] [69] [70] [71] [72] [73] [74] [75] [76] [77] [78] [79] [80] [82] [83] [84] [85] [86] [87] [88] [89] [90] j. i, k. ii, 5. View one of the films of The Taming of the Shrew and discuss the changes and interpretation of the director. How do the costumes, scenery, and appearance of the actors affect your response to and understanding of the play?~
CREATIVE ACTIVITIES
1. Using pictures from magazines or newspapers, construct a collage representing one of the characters. Explain how each of the pictures relates to the character.* 2. Prepare a collage to illustrate Kate's final speech; be sure each picture refers to a line or idea in the speech.* 3. Plan a modern dress production of The Taming of the Shrew. Using magazines and catalogs, find pictures of the clothing of each of the character. Prepare a portfolio containing pictures for each character and explain how the costume reflects the character. If a character undergoes a change, a second costume should reflect that change.# 4. Draw two pictures for any or all of these characters: Petruchio, Kate, Bianca, Lucentio. One picture should represent the public image the character presents and the other the private self.* 5. Present a debate on this topic: "Americans should return to the custom of arranged marriages."* Or debate this question as characters in the play.* 6. Create a video version of scenes from the play.* 7. Working in small groups, create a game based on The Taming of the Shrew. The game can be created entirely by the group or based on existing games; for example, a board game (i.e.: Trivial Pursuit), a card game (i.e.: Old Maid), a TV game show (i.e.: Jeopardy, Family Feud, or The Dating Game.) Group members are expected to teach their game to other students.* 8. In small groups, prepare a narrative version of the play using popular music to represent events and/or characters.+ 9. Create a musical version of the play writing your own words and music or finding popular songs and writing your lyrics to fit events in the story.* 10. In the manner of Saturday Night Live, create a parody of The Taming of the Shrew.
E X T E N D E D L E A R N I N G
Studying the classics offers the opportunity to extend learning to literature and other content areas. Below are suggested activities to be used before, during, or after reading the play. 
B I B L I O G R A P H Y
The Signet Classic edition of The Taming of the Shrew has several excellent annotated bibliographies related to Shakespeare, his times, his theatre and the play. Therefore, no additional references on these topics will be included here. 
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